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The International Association of Yiddish Clubs XIII Conference  
Partial List of Lo cal Presenters, Entertainers and Vendors 

 
IAYC holds its conferences in new venues each time 
so that more Yiddish lovers can attend, and to draw 
from great local musical talent and academia. San 
Francisco Bay Area has major universities in U.C. 
Berkeley and Stanford. Both have Judaic Studies 
Departments, and teach Yiddish. In this issue we 
feature local speakers, entertainers and vendors. In 
future issues we’ll cover from out of the area.  
 
The three keynote speakers were written up in the 
Der Bay October issue—they are; Dr. Sheva Zucker, 
Dr. Chava Lapin and Dr. Motl Rosenbush. 
 
Dr. Zachary Baker  is the Reinhard Family Curator 
of Judaica Collections at the Stanford University 
Libraries. His father, Michael Baker z’”l, was IAYC’s 
first treasurer. Zachary was the head librarian at 
YIVO in New York City and worked with Dina 
Abramowicz z”l. His topic will be Yiddish 
Magazines Produced for Chassidic Readers. At his 
last appearance at an IAYC conference he spoke on 
Hasidica Americana: An Overview of the 
Present State of Yiddish in North America. 
 
Prof. Joel Schechter is in the department of Theatre 
Arts at San Francisco State University, where he 
teaches theatre history, popular theatre, and Jewish 
studies courses. He has written several books about 
circus and satire, and created a series of comic strips 
on Yiddish culture. He presented in La Jolla and 
now will speak on “Yiddish Culture in American 
Comic Strips.” 
 
Diana Scott  will head a panel of three speakers on 
Yiddish Dance. She chairs the Workmen’s Circle  
region of northern California and is on the National 
Executive Board This is the first panel on Eastern 
European Dance by three experts.  

 
The others are, Ruth Botchan,  artistic director of 
The Ruth Botchan Dance Company and Dr.  Joanna 
Gewertz Harris, dance teacher, writer, & therapist. 
 
Gerry Tenney  is President of KlezCalifornia which 
will sponsor the opening evening program. 
KlezCalifornia is to the San Francisco Bay Area 
what Yiddishkayt LA is to Los Angeles. Gerry’s 
group, California Klezmer, will be featured. 
 
Jewish Folk Chorus of San Francisco  will open the 
Friday night program. This is the largest of three 
Jewish choruses in the San Francisco Bay Area. 
 
The Choristers of Palo Alto  is a premier group on 
Sunday evening. This is the first time that we have 
had a Yiddish choral program since the Teaneck, 
NJ conference, when Binyumen Schaechter 
featured his Jewish People's Philharmonic Chorus. 
 
Henry Hollander , vendor for Hollander Books, has 
an antiquarian and scholarly bookstore specializing 
in Judaica. He has a wide selection of out-of-print 
and hard-to-find books and ephemera on Jewish 
History, Jewish Literature, Theater, Art, Music, the 
Holocaust, , Humor, Mysticism, and Cooking. The 
books are in English, Hebrew, Yiddish, & German. 
 
Fishl Kutner is chairing this 13th conference and 
returns to lead the opening orientation session. 
 
We once again shall have our very attractive and 
information -filled journal , with full -page ads 
only $250, half -page $150, and quarter page $100. 
 
The registration form is in thi s issue on page 15 
See Der Bay website: www.derbay.org/millbrae/ 
e-mail: fishl@derbay.org  or call 650-349-6946 



National Yiddish Registries  
By Philip Fishl  Kutner

 
No official national registries exist in the Yiddish 
realm. No professional organization is available to 
act as the official clearinghouse for Yiddish areas 
(teachers, musicians, translators, etc.). The closest is 
the IAYC for clubs.  There are listings for professional 
organizations like the AMA for physicians, ABA for 
attorneys, NEA for teachers. In the Jewish arena 
there are registries for rabbis, cantors and there was 
CAJE for Hebrew School administrators and 
teachers. So why not for the Yiddish World? 
 
The closest we have are the Der Bay lists that are 
available freeÑ when any responsible professional 
organization is formed. Many sites have some 
listings, but there is no membership organization 
that can speak for the majority. We shall mention 
later in the article about Ari DavidowÕs Klezmer 
Shack that is by far the most comprehensive site for 
listings of Klezmer/Jewish groups. 
 
The status of Der BayÕs lists is important, for it gives a 
very rough approxi mation of the potential size of 
these groups. What follows is an evaluation of the 
existing lists and approximations. While Der Bay 
does have listings for regions globally, the best lists 
are for Canada and the U.S.  
 

Yiddish Teachers  
 
With the potential o f forming an International 
Association of Yiddish Teachers (IAYT) at the IAYC 
Confernce in Millbrae , California this may be the 
closest area to realistically come to exist. One of the 
main problems will be to define who is a Yiddish 
teacher. The definition used here is anyone who has 
ever taught a Yiddish class. Even at the college level 
there are institutions that teach Yiddish only 
periodically such as at Stanford University.  
 
There is no accepted institution that certifies Yiddish 
teachers today. These did exist in the past. There are 
short refresher courses for Yiddish teachers, but no 
regular supervised teacher-training programs.  
 
Yiddish teachers may be classified into 4 broad 
categoriesÑ although many teach in more than one 
areaÑ they are: pre-school, Òshule,Ó college and 
adult/senior.  
 
The number of Yiddish teachers listed in Der BayÕs 
list in the U.S as of November 29, 2008, is 307. Based 
on the frequency of new ones being added, the 
number probably would be at least 500 and surely 
less than 700. The list for Canada has 138 and the 
estimate here would be 250-400. 

 
Yiddish Musical Groups (Leaders)  

 
Der Bay has 165 Yiddish  musical groups in the U.S. 
There are probably double that amount and many 
other small groups where they get together to jam 
and have an occasional gig (i.e., Lakeland, FL) at 
synagogues, temples, or JCCs. Der Internatsyonaler 
Kalendar on Der BayÕs website lists only public gigs 
and not private parties. As noted earlier, a larger 
list is found on Ari DavidowÕs Klezmer Shack that 
covers all genres of Jewish music. 
 

Yiddish Translators  
 
Anyone can call himself or herself a translator and 
most of our readers have translated a word or 
short post card. With the great interest in 
genealogy there is an increasing need for trained 
translators. The major problem is that knowing 
Yiddish is not enough. Many of the old letters and 
books contain a sizeable amount of Hebrew and 
words from German or a Slavic language. While 
most of the work is in translating the ÒYiddishÓ 
into English, there are situations where the reverse 
is needed. This is difficult for non -native speakers.  
 
There are only 58 translators listed on Der BayÕs 
website because of our high standards . There are 
probably 500 in the U.S. although more have done 
it and more are capable. The major problem arises 
in the ability to work with hand -written letters or 
manuscripts. The variation in penmanship is akin 
to that in writing with the Roman alphabet. 
Likewise, the interaction between the translator 
and client has many pitfalls. These are discussed 
in detail in  caveats on Der BayÕs website. 
 

Yiddish Clubs (Leaders)  
 
While there were Yiddish writing circles in the 
past, the social shmueskrayz of today is a 
relatively new phenomenon. The oldest active 
Yiddish club in the U.S. and the premier one is the 
Los Angeles Yiddish Culture Club  whose leader, 
Lilke Majzner zÓl, left us a short while ago. 
 
Yiddish ÒclubsÓ come in 3 forms; shraybkrayz 
leyenkryaz and shmueskrayz. They range from all 
Yiddish speaking to some Yiddish. Many in the 
groups are not able to read Yiddish with the 
Hebrew/Yiddish oysyes. Some are seasonal as in 
FloridaÑ meeting from weekly to monthly. The 
IAYC has 100 member groups. The Der Bay list has 
262 Yiddish clubs in the U.S. and estimates there 
may be as high as 500 ranging in size from 6-600.  



How Being an Immigrant Shaped My Life  
by Sonia Pressman Fuentes, Sarasota, Florida  

 
My parents, Hinda and Zysia Pressman, were both 
born in the late 1890s in a shtetl in Poland an 
hour’s ride from Cracow called Piltz by its Jewish 
inhabitants and Pilica by its non-Jewish Polish 
residents.  
 
My father left Piltz as a teenager to seek his 
fortune in Germany. On a return visit home, he 
was introduced to my mother, and after their 
marriage in Poland in 1913, they moved to 
Germany. My brother, Hermann, was born in Neu 
Isenburg, a town near Frankfurt am Main, in 1914 
and I was born in Berlin 14 years later.  
 
By 1933, the family was well-to-do and living in 
Berlin, where my father rented and managed a 
men’s clothing store and factory. My mother and 
Hermann helped out in the store.  
 
On January 30, 1933, President von Hindenburg 
appointed Hitler Reichschancellor of Germany. 
After various atrocities had been committed 
against Jews, some involving our family, at the 
urging of my brother, my family left Germany for 
Antwerp, Belgium, in the middle of 1933. We 
spent nine months in Antwerp, during which time 
I attended school and learned Flemish, and my 
father and Hermann attempted to get established 
in a number of businesses in a number of 
countries. None of these business ventures 
worked out. As a result, on our Polish visas, on 
April 20, 1934, we boarded the Red Star Line’s S.S. 
Westernland for the United States. Neither of my 
parents had any education to speak of, and, except 
for Hermann, none of us knew a word of English. 
At the time, my mother was 42 years old, my 
father 40, Hermann was 19 and I was 5.  
 
We landed in New York City on May 1, 1934, 
basically knowing no one except some cousins in 
Brooklyn. We first settled in the Bronx. That’s 
where I learned to speak English. Our apartment 
was in a building that was built in a semi-circle 
around a small garden. I would stand in the 
garden listening to the other children at play, and 
whenever I caught an unfamiliar word, I’d run 
upstairs and repeat it to Hermann and he’d give 
me the German equivalent. A month after our 
arrival, I turned six and started kindergarten. As 
newcomers, we had to make a life for ourselves—
and that resulted in quite a few dislocations—
beyond the dislocations we‘d already experienced 
in moving from Germany to Belgium to the 
United States. Initially, my father went into the 
men’s clothing business in New York City. When 

that didn’t work out, we moved to the Catskill 
Mountains of New York State and went into the 
summer resort business. There, my parents rented 
and ran a rooming house in a village called 
Woodridge, and five years later, we moved to the 
larger nearby town of Monticello, where my father 
built and ran a bungalow colony.  
 
Because my parents weren’t fluent in English, 
from childhood on I was involved in their 
business dealings. I drafted the rental contracts for 
the rooming house and the bungalows and was an 
active participant in their business lives.  
 
The dictionary says that to immigrate is “to come 
into a new country, region, or environment, 
especially in order to settle there.” The operative 
word for me in that definition is new. To 
immigrate is to come to a new country and to have 
new experiences. And, like everything worthwhile 
in life, to be an immigrant is both a blessing and a 
curse.  
 
It’s a blessing because it’s challenging and exciting 
to do something new, something different, 
something everyone else isn’t doing. It’s a curse 
because it’s scary to embark on any new activity. 
So to be an immigrant is to be continually caught 
in the tension of the excitement of being an 
outsider to a society, and the stigma of being 
different from those around you. To be an 
immigrant is to constantly reflect on who you  
are, where you come from, and how you are 
different from those around you. When you’re  
an immigrant, you don’t really belong anywhere--
and you’re never really at home anywhere.  
 
An immigrant is like Philip Nolan, the man 
without a country in the short story of that  
name by Edward Everett Hale, the grand- 
nephew of American patriot, Nathan Hale. In  
that story, Nolan, a former lieutenant in the U.S. 
Army, who had the bad fortune to get mixed up 
with Aaron Burr, was forced to spend fifty years 
roaming the seas on various federal ships in 
punishment at his court martial for damning the 
United States and saying that he wished never to 
hear of it again.  
 
In the story, Nolan is particularly affected when 
he hears part of the sixth canto of a poem called 
The Lay of the Last Minstrel by Sir Walter Scott. 
The feelings expressed in that poem are similar to 
those felt by immigrants everywhere. It starts like 
this:  



“Breathes there a man with soul so dead,  
Who never to himself hath said,  
This is my own, my native land!  
Whose heart hath ne’er within him burn’d,  
As home his footsteps he hath turn’d,  
From wandering on a foreign strand!”  
  
It is a wrench to be torn from the country of your 
birth, and the feeling of dislocation never leaves 
you. I’m an American citizen--but I wasn’t born 
here so I’m not totally an American. I’m certainly 
not a German either. I returned to Germany in 
1978 as a speaker on women’s rights for the 
United States Information Agency—because to be 
an immigrant is to want to stay in the country 
you came to but to also long to return to the 
country you came from. Being an immigrant 
saved my life—and robbed me of my childhood.  
 
When I see photographs or movies about 
Germany or hear German songs, I wonder who I 
would have been and who I would have become 
if Hitler hadn’t caused my family to leave the 
country of my birth. That is, of course, a 
speculation to which one can never have an 
answer. But it is the kind of speculation that 
haunts immigrants. I became an immigrant at the 
age of five—and have remained one all my life. 
What does that mean? It means that the fact that I 
left Germany, the country of my birth, and after a 
brief stay in Antwerp, Belgium, came to the 
United States has colored everything I’ve been 
and done since then.  
 
The effects of my being an immigrant had many 
facets. First of all, it made me different from most 
of those with whom I came in contact after I 
arrived here in 1934. Actually more than 40% of 
all living Americans—over 100 million people—
can trace their roots to an ancestor who came 
through Ellis Island. The influx of immigrants to 
the United States between 1892 and 1954, during 
which time 12 million immigrants were 
processed at Ellis Island, was the largest human 
migration in modern history.  
 
But I didn’t know that when I was a child. What I 
knew was that I was different from my 
classmates. I had European parents and was 
European myself. My parents were older than the 
parents of my classmates because my mother was 
36 when I was born.  My classmates were all born 
in this country, as were their parents, by and 
large. My parents spoke a foreign language at 
home and they had ideas and customs that 
differed from those of the parents of my 
classmates.  
 
I was different in other ways, too. I had no close 

cousins with whom to play and no grandparents 
in this country.  
 
And I was Jewish. When I was growing up in the 
1930s and ‘40s, being Jewish wasn’t what it is 
today. Today it’s chic to be Jewish or to be a 
member of another ethnic minority. Back then it 
was a mark of difference. It set you apart from 
the mainstream of the culture. I always remember 
feeling particularly excluded at Christmas time—
the beautiful Christmas trees, the lights, the 
carols, the exchange of presents, the family 
gatherings—all that was not for me. I was the 
outsider. That’s what immigrants are. They are 
outsiders—aliens to the culture. Ultimately, I 
became a writer. Writers, too, tend to be 
outsiders. So they can look at the culture and see 
it from a vantage point that differs from those 
who are an integral part of it.  
 
I didn’t follow cultural norms in other ways too. I 
became a lawyer in 1957 when 3% of the law 
school graduates in this country were women. I 
chose to have a career when most women opted 
for marriage and a family. I got married at the 
age of 42 and gave birth to my daughter when I 
was 43, decades after most of my contemporaries 
had gotten married and had children. And even 
when I retired, I chose a different route—instead 
of relaxing, I embarked upon a career as a writer 
and public speaker.  
 
Being an immigrant had something to do with all 
that. Because I escaped from the Holocaust and 
was able to come to this country, I felt that I was 
not free as other girls and women were to simply 
seek happiness through marriage and family. I 
felt I had been saved for a purpose and that there 
was something I needed to do with my life to 
contribute to society.  
 
These feelings led to my attending law school in 
1954, taking a job with the newly-created Equal 
Employment Opportunity Commission (EEOC) 
in Washington, D.C,. in 1965, and becoming a 
founder of the National Organization for Women 
(NOW) in 1966. I concluded that the contribution 
I could make to society was to fight employment 
discrimination based on race, religion, color, sex, 
and national origin. Minorities and women in this 
country were set apart, treated differently, and 
discriminated against—all conditions natural to 
immigrants. As it turned out, I became an expert 
in the developing law of sex discrimination.  
 
Shortly after we arrived in this country, my 
parents applied for their citizenship papers and 
five years later, when they became citizens, 
continued on the next page 



I automatically became a citizen on my father’s 
papers. But I was never comfortable with the 
fact that I did not have my own citizenship 
papers. So while I was a student at Cornell 
University in the ‘50s, I applied for my own 
papers. Thereafter, in Ithaca, New York, there 
was a ceremony just for me where I was given 
my own citizenship papers. That was quite a 
thrill. I have always felt that I appreciate the 
privilege of living in this country more than 
those who were born here and I have never, ever 
taken it for granted.  
 
I made a wonderful discovery when I was 
researching my memoir, Eat First -You DonÕt 
Know What TheyÕll Give You, the Adventures of an 
Immigrant Family and Their Feminist Daughter. It 
was my recollection that the ship on which we 
came to the U.S. was the Red Star Line’s S.S. 
Westernland. My parents used to have a little 
male doll in a navy blue uniform and white cap 
and I remembered that the label on his cap said, 
“S.S.Westernland.” But that doll got lost, and I 
wasn’t sure my recollection was accurate. I 
asked Hermann and he thought we came over 
on the Cunard Line. I wrote to the company 
inquiring about this, but for a long time, I got no 
answer.  
 
Then a friend told me that the manifests of most 
ships that arrived in the United States were at 
the National Archives in Washington, D.C. I 
went to the Archives and was told that the 
information on the manifests was on microfiche. 
I got the microfiche for May 1934, inserted it into 
the viewing machine and looked for the name 
Pressman, but I could not find it. I did not know 
whether that was because the microfiche was so 
unclear or because I didn’t know the way the 
manifests were organized. I turned the machine 
this way and that but nothing worked.  
 
When I had first entered the microfiche room, I 
had noticed a tall man standing at the reception 
desk, but I didn’t know whether he worked 
there or was a visitor like me. I asked this man if 
he could help me. His name was Dan Law, he 
was an archives technician, and he came over to 
help. Dan told me that some of the microfiche 
was old, had deteriorated, and, therefore, was 
hard to see. He asked whether I’d mind if he sat 
down at the machine and gave it a try, and, of 
course, I was delighted to have him do so. Then 
he asked me for my brother’s first name, 
explaining that the manifests were organized in 
terms of the passengers’ first names. After I gave 
him Hermann’s name, he asked if I knew how 
old he was in May of 1934. “Of course,” I said. 
“He was 19.”  

 “Here he is,” said Dan.  
 
The information on the microfiche allowed him to 
locate the manifest in a book of manifests. He 
showed it to me and said, “Would you like to have 
a copy?”  
 
Would I? Dan ran off a copy for me and then I held 
in my hand a copy of the manifest of the S.S. 
Westernland with my parents’ names on it, 
Hermann’s name, my name—and even that of my 
grandmother Udel, who was not on the ship but on 
whom the ship had a record.  
 
Some time later I received a letter from the Cunard 
Line’s office in England. It turned out that the 
company had thought about buying the Red Star 
Line, but had decided against it.  They sent me 
several pictures of the S.S. Westernland with text on 
the many immigrants the ship had brought to the 
United States.  
 
When one thinks about immigration, the two 
symbols that come to mind are the Statue of Liberty 
and Ellis Island. I visited the Statue of Liberty years 
ago; next to the flag, it is our country’s most 
famous symbol for freedom and has been referred 
to as the most famous immigrant ever to come to 
this country. It was a gift to the U.S. from the 
people of France in recognition of the bonds 
formed between our two countries during the 
Revolutionary War, as a lasting memorial to 
independence, and to show that France was also 
dedicated to the idea of human liberty. For many 
immigrants, the Statue was their first sight of 
America.  
 
Before I visited the Statue, I read again the poem 
graven on a tablet within the pedestal on which the 
Statue stands, the poem that is almost as famous as 
the Statue itself. That poem, entitled “The New 
Colossus,” was written in 1883 by Emma Lazarus, a 
fourth-generation American of Sephardic Jewish 
descent who grew up in New York City. Her poem, 
which was used to help raise funds for construction 
of the Statue’s pedestal in 1903, includes the 
following:  
  
“Give me your tired, your poor, your huddled 
masses yearning to breathe free,  
The wretched refuse of your teeming shore,  
Send these, the homeless, tempest-tossed, to me:  
I lift my lamp beside the golden door.” 
  
Those sentiments haven’t always represented U.S. 
policy—but, to the extent possible, they should 
remain our goal.  
 
In October 1996, during a trip to New York City, I 



took the ferry at Battery Park to Ellis Island. From 
1892 to 1924, Ellis Island had been the principal 
federal immigration station in the United States. 
More than 12 million immigrants were processed 
there. My family didn’t go to Ellis Island when we 
arrived in the United States in 1934 for two reasons. 
First, after 1924 Ellis Island was no longer the entry 
point for newly-arrived immigrants. Instead, by 
1924 the U.S. had established embassies all over the 
world.  Prospective immigrants applied for their 
visas at American consulates in their countries and 
the paperwork and medical inspections were 
conducted there. After 1924, Ellis Island was used 
more for assembling, detaining, and deporting 
aliens.  
 
Second, my family traveled first class, and first- 
and second-class passengers who arrived in New 
York harbor were not required to undergo the 
inspection process at Ellis Island. Instead, they 
underwent a cursory inspection aboard ship. The 
theory was that if a person could afford to purchase 
a first- or second-class ticket, he or she was less 
likely to become a public charge in America due to 
medical or legal reasons.  
 
The situation was very different for steerage or 
third-class passengers. Third class was called 
steerage because those passengers were housed on 
the lower decks of the ships where the steering 
mechanism had once been housed. For third-class 
passengers, their first step on American soil was on 
Ellis Island. These immigrants traveled in crowded 
and often unsanitary conditions near the bottom of 
the steamship with few amenities, often spending 
up to two weeks seasick in their bunks during 
rough Atlantic Ocean crossings. They traveled in 
terror that during their examinations at Ellis Island 
they would be found to have a contagious disease 
or considered likely to become a public charge or 
an illegal contract laborer and would be returned to 
their countries of origin. Actually, only 2% of the 
immigrants who passed through Ellis Island were 
turned away—but that translated to over 250,000 
people whose hopes and dreams turned to tears.  
 
Thus, upon arrival in New York City, ships would 
dock at the Hudson or East River piers. First- and 
second-class passengers would disembark, pass 
through customs at the piers and be free to enter 
the United States. The steerage or third-class 
passengers were transported from the pier by ferry 
or barge to Ellis Island where they were required to 
undergo a medical and legal inspection.  
 
Among the immigrants who came through Ellis 
Island and later attained fame in this country were 
songwriter Irving Berlin; bandleader Xavier Cugat; 
Father Edward Flanagan of Boys Town; Supreme 

Court Justice Felix Frankfurter; actors Bela Lugosi, 
Claudette Colbert, Edward G. Robinson, and 
Rudolph Valentino; singer Al Jolson; African 
American leader Marcus Garvey, entertainer Bob 
Hope, impresario Sol Hurok, co-founder of the 
Actors Studio Lee Strasberg; director Elia Kazan; 
football coach Knute Rockne; Admiral Hyman 
Rickover, and Baron von Trapp and his family, 
whose story later became The Sound of Music.  
 
Although I did not come through Ellis Island, it 
was a very meaningful place for me to visit. One of 
the outdoor exhibits at Ellis Island, the American 
Immigrant Wall of Honor, honors America’s 
immigrants regardless of when they immigrated or 
through which port they entered. If one makes a 
contribution to the Statue of Liberty-Ellis Island 
Foundation, one can have the name of an 
immigrant inscribed there. Some years earlier, I 
had made a contribution to the foundation so my 
brother‘s name would be included, and 
subsequently my daughter made a contribution so 
that the Zysia Pressman family name is there, too. 
The wall is currently inscribed with over 600,000 
names. That wall and those names are accessible on 
the Internet. 
 
It has been 75 years since I arrived in this country 
as an immigrant. My coming from Germany to this 
country has shaped all those years as has my 
having been able to leave Germany and find a 
haven in these United States. 
 

* * *  
 
Note:  In the spring of 2012, a museum about the 
Red Star Line is scheduled to open in Antwerp, 
Belgium.  
 
--------- 
Copyright 2000 by Sonia Pressman Fuentes 
 
This article is based on a speech delivered on 
April 12, 2000, by the writer to the class, Writing 
in Industrial and Labor Relations, in the School 
of Labor and  Industrial Relations at Cornell 
University.  
 
It was included in 120 HIAS Stories (HIAS Office 
of Communication, 2001 -2002), p. 157.   
 
It w as also published online in Women in 
Judaism: A Multidisciplinary Journal (Vol. 4,  
No. 1, 2006)  
 
The writer may b e reached at: 
spfuentes@comcast.net  
 
Her web site is erraticimpact.com/f uentes. 



A Love Story
 

The film Yiddish Theater: A Love Story, has been 
released on DVD. The film was one of the most 
successful documentaries ever made on Yiddish 
theater in the U.S. It played in theaters in Los 
Angeles and New York for many month’s and 
received great reviews in the LA Times, New York 
Times and helped bring a new younger audience to 
discover the magic of Yiddish Theater around the 
country because of it’s unique story and emotional 
punch. 
  
Yiddish Theater: A Love Story is a documentary film 
about Zypora Spaisman, the colorful and 
extraordinary 84-year-old actress and Holocaust 
survivor who kept The Folksbiene, the longest 
running Yiddish theater in America, alive for many 
decades and was one of the main forces behind the 
survival of Yiddish theater in the US.  
 
The heartwarming story of her life and career 
portrays both the struggle of an old art form to stay 
relevant and that of an old actress to find meaning 
and a stage in a society that worships youth, 
especially in the media.  
  
The documentary incorporates rare interviews with 
some of the legends of Yiddish Theater, including 
Shifra Lerer, Felix Fibich, and the late Seymour 
Rexsite.  It depicts places that are part of New 
York’s Jewish history but no longer exist, such as 
the original Second Avenue Deli, with its Yiddish 
walk of fame. 
  
Di rectorÕs Statement, by Dan Katzir:  
 
In December of 2000, I was vacationing in New 
York City when I met Zypora Spaisman and 
experienced her incredible energy. Upon first 
meeting her, she insisted that I see her Yiddish 
show Grine Felder (Green Fields). It was the first 
time that I had ever been invited to see a Yiddish 
production. At that time, Yiddish represented an 
old world that I never liked or cared about.  
Moreover, my family was personally involved in 
the building of the Israeli state and in the 
eradication of Yiddish as a spoken language there.  
My beloved grandmother’s claim to fame was 
being part of a youth squad that roamed the streets 
of Tel Aviv and forced people to stop using 
Yiddish and to speak Hebrew instead.  
 
However, by the end of the show, I had fallen in 
love with Yiddish, Yiddish Theater, and the actors 
who were struggling to keep their show alive. I was 
shocked by the small audience turnout, even when 
the production was voted one of the top ten off-
Broadway shows in 2000. The fascinating actors  

 
asked me if I could help in any way, and I 
suggested documenting their show. 
 
The documentary became a journey not only into 
my grandparents' culture and heritage, but also 
into the real meaning of art. As a young artist, I 
learned the meaning of perseverance and the 
importance of the love of art for art's sake, even 
when there may not be any audience for it.  
Director's official Blog: 
http://outforlove.blogspot.com/  
  
About the Filmmakers :                                          
                                                                       
Dan Katzir 's films have won 22 International 
awards in the U.S., Europe, and Asia and a 
nomination for the Israeli Academy Award. His 
films have been shown in hundreds of film 
festivals and in television stations around the 
world. His film Out for Love... Be Back Shortly 
became an instant classic expressing the voice of 
his generation and becoming an essential film 
about the Rabin era in Israel. The film was 
screened in the U.S. on HBO on Valentine’s Day. 
Dan recently finished his first fiction novel, which 
is now being edited by a large Israeli publishing 
house. He is currently working on his first fiction 
feature in the US.  
 
Katzir was born into a family of great political and 
social prominence in Israel. His great-uncle, 
Efraim Katzir, was the nation’s fifth president.  He 
is also related to Israel's second Prime Minister, 
Moshe Sharet. Dan served in the Israeli army in 
the prestigious paratroopers (Red beret) unit and 
finished his army service with the rank of 
Lieutenant. He graduated from Tel Aviv 
University with honors and also holds a master’s 
degree from the American Film Institute (AFI) in 
Hollywood. 
 
Ms. Ravit Markus  is a graduate of the Film and 
Television Department at Tel Aviv University in 
Israel. The Israeli Cinema Channel aired her final 
thesis film. In her mandatory army service in 
Israel, she was selected to an esteemed film unit, 
where she worked on hands-on filmmaking 
projects.  
 
After the army, she worked with some of Israel’s 
best producers. Since moving to Los Angeles, 
Markus has worked on international co-
productions, including Yiddish Theater: A Love 
Story and a documentary for Channel 4 U.K. The 
documentary was shot in Los Angeles and aired 
on television stations around the world, including 
the Sundance Channel, to rave reviews. 



Khsidisher folklor- un literatur-tur 
Prof. Dov Noy (Reprinted from Der Bay  April 1998)

 
Jerusalem, Feb 1, 1998 
 
Tsu mayne tayere, yidish-redndike un yidish-
farshteyendike fraynd - Shalom fun Yerushelayim, 
Kh'hob a sakh fun aykh tsugezogt tsu shikn protim 
vegn undzer planirtn"khsidishn folklor- (un 
literatur-) tur" in der Ukraine, vi nor di plener funem 
tur veln zikh oyskristalizirn. Di vokh hot der Veltrat 
far Yidish, untern forzits fun Prof. Gershon Winer, 
bavilikt dem program, un ikh ken mekayem zayn 
mayn tsuzog. 
 
Azoy vi der tur iz in (a laykhtn un farshtendlekhn!) 
yidish, zenen oykh mayne "tur-briv" - in yidish. 
Azoy vi mayn yidish-korespondents iz letstns 
beikersht "elektronish", banits ikh di lataynishe 
oysyes oykh in mayne faksn un post-briv, dos mol - 
in di foto-kopyes funem elektronishn nusekh. 
 
Kh'hob ongenumen dem Yidish Veltrats forshlog 
tsu zayn visnshaftlekh farantvortlekh farn program 
un farn onfirn mitn folkloristishn teyl funem tur, 
ober in ale tekhnishe un logistishe inyonim darfn 
zikh ale tentative onteyl-nemers vendn oder tsu der 
"Megido" tur-agents (Joseph Hirshhorn, 20 Ahad 
Ha-am Str. 20, Tel-Aviv 65141, ISRAEL. Tel 972-3-
517-1222, Fax 517-1227), velkhe organizirt dem tur 
far Yisroel, oder (di onteyl-nemers fun oysland) tsu 
zeyere lokale tur-agentsn. Vikhtik iz, az mir ale, say 
di onteyl-nemers fun Yisroel un say di onteyl-
nemers fun oysland, zoln zikh trefn mirtseshem in 
Kiev, dem 30stn yuni, in der fri, kedey ontsuheybn 
tsuzamen dem tur. 
 
Montik (29.6). [Der doziker paragraf iz nor far di 
Yisroel-teylnemers!]: Aroysfor fun Lod Airport arum 
10 bay nakht. Onkum in Kiev 01:25, in der fri (dem 
30stn yuni). Di oytobusn velkhe veln undz opvartn 
un brengen in hotel arayn, veln farblaybn mit undz 
bemeshekh funem gantsn tur. Bela Gubenko, di 
forzitserin fun der Gezelshaft far Yidisher Kultur in 
Vinitse (fax 380-43-232-7669) vet aroyshelfn mit di 
lokale tekhnishe inyonim, mayn Ph.D. student 
Mordkhe Yushkovski (geboyrn in Vinitse) - mitn 
historishn un literarishn hintergrunt fun di bazukhte 
mekoymes. 
 
Dinstik (30.6). Kiev. Di amolike yidishe gegnt Podol. 
Di Brodski (Habad) shil. Babi Yar. Yidishe kultur- un 
bildungs-anshtaltn. Der Kabinet far der Yidisher 
Shprakh un Kultur bay der Ukrainishrer Visnshaft 
Akademye (in dem yidishn fond fun der Vernadski-
bibliotek); Yidish-arkhivn dortn: Anski, Engel, 
Beregovski. Di shprakh-arkhivn fun Moyshe 
Loytsker un Eli Spivak. Nakht in Kiev. 

 
Mitvokh (1.7). Kiev iberblaybn. Berditshev (vi a 
model fun a yidisher shtot bay Mendelen un 
Sholem Aleykhemen). Der keyver fun Reb Levi-
Yitshok oyfn altn beys-oylem; zayne Yidish-lider 
un di legendes vegn im. Di mekoymes loyt Der 
Nister's "Mishpokhe Mashber". Di haynt-tetike 
shil. Der brider-keyver in Krepost. Vinitse - 
Yerushelayim de-Podolye. Di yidishe 
"Yeruzalimke" gegnt Nakht in Vinitse. 
 
Donershtik (2.7). Vinitse, Bratslav (der keyver fun 
Reb Nosn Shternharts un der alter yidisher beys-
oylem; di geshtalt fun Reb Nakhmen, zayne 
Sipurey Mayses un di legendes vegn im). Petshere 
(gevezener natsi-katset; bagegenish mit geratevete 
katsetler funem dozikn lager). Shargorod (der 
kehile-muzey fun yidishn folklor un shteyger; di 
voyn-gegnt funem 17-19 y"h; dos filmirn fun 
Sholem Aleykhem's "Blondzhende Shtern"; bishas 
dem tur vet forkumen di shoyn bashtetikte 
tseremonye fun onklapn a naye mezuze in der 
alter (1589) shil, itst a vayn-fabrik). Medzhibozh 
(dem Ba'al-Shem-Tov's keyver; dos bukh Shivkhey 
Ha-Besht; di frierdike un shpeterdike Besht-
legendes; Hershele Ostropolyer - emes un 
fantazye). Nakht in Vinitse. 
 
Fraytik (3.7). Yaltushkov (keyver fun Reb Leyb 
Sore; zayn geshtalt in der khsidisher legende).  
 
Kaboles Shabes un nakht in Tshernovits. 
Shabes, parshas "Khukas" (4.7) in Tshernovits. Di 
tshernovitser shiln. Di farmilkhomedike shtot vi 
a yidish-tsenter. Der beys-oylem. Di kvorim fun 
Eliezer Shtaynbarg, Moyshe Altman, Sidi Tal. 
Paul Celan's denkmol. Der tsutrog fun der shtot 
tsu der yidisher literatur (Itsik Manger). Nokh 
havdole - a fayerlekhe akademye in dem kehile-
zal, tsum 90stn yoyvl fun der ershter yidish-
konferents (1908), mitn onteyl fun der ortiker 
kehile, fun di ukrainishe makht-organen, un fun 
dem shrayber Yoyseyf Burg. Nakht in 
Tshernovits. 
 
Zuntik (5.7). Sadigere un Vizhnits. Dem rebn's 
hoyf. Di Rizhiner un Hager dinastye. Uman (der 
keyver fun Reb Nakhmen fun Bratslev). Nakht in 
Kiev. 
 
Montik (6.7). Kiev. Pereyaslav - Sholem 
Aleykhem's geboyrnort. Der Sh. A. muzey. Der 
brider-keyver. Kiev bay nakht. Nor far di Yisroel 
onteyl-nemers: 12 bay nakht oyfn Kiever 
aeroport. 03:15 aroysfor fun Kiev. Onkum keyn 
Yisroel dinstik (7.7) in der fri. 



 
Tayere Fraynd, khotsh der program makht an 
endgiltikn royshem, veln mir zikh bamiyen 
ontsunemen forshlogn fun onteyl-nemers, velkhe 
zenen farinteresirt in spetsifishe ortshaftn, 
genealogye, nemen-forshung, ua"v, un zey 
antkegnkumen, oyb es vet zikh shafn a miglekhkeyt 
tsu endern. Ikh vintsh aykh ale aldos guts, un hof 
tsu hern fun aykh, afile oyb ir kent zikh in dem tur 
nit bateylikn - Ayer Dov Noy. 
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Yiddish:  
Obligations & Opportunities 

by Philip Fishl Kutner 
 
Who has the O & O to make certain that Yiddish not  

only survives, but thrives? If you are reading this 
article, then you have the O & O. You have shown 
the interest to learn what is going on in  the wide, 
wide World of Yiddish. This also includes all other 
Jews and lovers of language. 

 
What is the O & O? It is to see that Yiddish not only  

survives for future generations, but thrives both 
outside as well as inside academia. We need all  
the various manifestations of Yiddish including 
literature, poetry, theater, humor, music, research, 
journalism and in all forms of media.  

 
Where is the O & O? It is in every house of worship,  

every Jewish Community Center, every Hebrew  
and Day School, every university with a Judaic 
Studies Department and every Jewish home in 
which Der Bay readers and their children reside. 

 
When is the O & O? it is NOWÑ the time has run out.  

The last generation of Survivors and last major 
group of students trained in Yiddish shul es has 

   passed retirement age. The pool of new teachers,                               
readers writers and fluent speakers has shrunken. 

 
Why is the O & O because the number of native-born  

speakers is rapidly decreasing. While the khasidic 
community is growing, their interest in Yiddish 
literature and culture, as our readers know it , is nil. 
Yiddish has a rich literary and cultural heritage.  

 
How is the O & O to be fulfilled?  

Lead: Some of us are natural leaders and are the  
forzitsers or teachers.  

Participate: Some of us are not leaders or  
knowledgable, but can attend and learn.  

Support: Irrespective of our income, we can help  
to the extent of our ability. We can belong to 
Yiddish organizations, attend Yiddish related 
events, purchase books, CDs and DVDs. 

 
Editor’s note: Visit the website at: www.derbay.org  
for a comprehensive international listing of Yiddish 
events, teachers, klezmer groups, translators; lists of 
words, Yiddish textbooks, dictionaries, courses, and 
information for the physically disabled.  ItÕs free. 
 
Every Yiddish group merits support Ñ whether it is 
fostering shules, performing  Yiddish plays or 
Yiddish music, publ ishing Yiddish books or news, 
or collecting Yiddish books. Select your favorite 
groups or organizations and support them as best 
you can. 

Speaking to an HOH Group 
by Philip Fishl Kutner 

 
In todayÕs society we have to be careful with terms 
we use so as not to offend someone. The term for 
this is a euphemism.  
 
Since the author does not see well, the ÒproperÓ 
term is Òvisually impaired: or Òlegally blind. As a 
youngster it was Òfour-eyesÓ and Òblind as a bat.Ó 
 
As president of the San Mateo County Council of 
the Blind, there have been many opportunities to 
speak before Òblind folks.Ó However, how do you 
speak before a group of people who are Òhard of 
hearingÓ (HOH). 
 
This will be the case when asked to address the 
Peninsula Chapter of the HLAA (Hearing Loss 
Association of America). How do you address a 
group of people who cannot hear you? 
 
This was the first question posed when asked to 
speak to the group. The expected answer was that 
there would be a person who would act as a signer. 
By using the American Sign Language gestures my 
words would be interpreted to the audience. The 
other possibilit y would be lip reading.  
 
The answer was that it would be captioned. In 
other words there would be someone sitting at a 
computer hooked to a projector that would type as 
I was speaking and have the text projected on a 
screen. 
 
Our Yiddish community should n ot ignore the 
physically disabled group, especially as we have an 
increasingly aging population. The added years 
increase the likelihood of physical impairment of 
our physical sensesÑ efsher the mental ones as well. 
 
Der Bay’s website has a section on Yiddish for the 
disabled entitled For People with Disabilities. The 
URL for this section is: 
www.derbay.org/disabled.html  and it has these 
sections: 
¥ Jewish Braille Institute  
¥ Jewish Deaf Sites 
¥ Links to Vision Sites  
¥ Blind Museums  
¥ Israel Blind Museum  
¥ Vision FAQs 
 
We need to be inclusive to all segments of the 
disabled community to assure access to our mame-
loshn whether a deaf person can use a TTY 
(teletype), where one uses a telephone or for the 
blind a CCTV (closed circuit TV) or computer voice 
recognition.  



 

 

A New Year  
by Philip Fishl Kutner  

 
So, “what’s new.” Will it be the same old, same old? It 
doesn’t have to be. Never mind the old resolutions. 
Most of them would be revolutions. They’re too 
demanding, and that’s why you made the same ones 
last year and probably did not keep them. 
 
Let’s make a little  resolution that will be easy to keep. 
Let’s do one thing differently each month. It may be to 
have one extra Yiddish connection a month.  
 
Let’s look at the possibilities. We could:  
 
• go to one Yiddish lecture,  
• go to one klezmer concert,  
• attend one vinkl meeting,  
• attend one Yiddish conference,  
• contribute to one Yiddish organization,  
• attend one Yiddish play,  
• visit one new Yiddish website,  
• send one Yiddish letter to a briv fraynd,  
• subscribe to one Yiddish publication,  
• buy one Yiddish book, or 
• be a presenter or performer at an event. 
 
Let’s hear about your “Yiddish Resolution.” 

 
 
 
 
 
 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Der Bay 

Editor: Philip "Fishl" Kutner,  
Web site: http://www.derbay.org  

E-mail FISHL@derbay.org Ph: 650-349-6946 
 
Please make checks for chai, payable to Der Bay.    

  If you’re blessed, Please send a LITTLE extra   
  Label date is when you LAST contributed.   

 
Networking is having others help you get what 

 YOU  want. Der Bay is a great networking tool. 
 
Send in a note to honor a dear one at a special 

 occasion or send her a subscription to Der Bay. 
 
Send a notice of vinkl meetings, DVD release, 

 klezmer performances, book publication, 
 lectures, classes, conferences, institutes, or  

 stage performances. 
 
When traveling, look at der internatsyonaler 

 kalendar for events to attend and for contacts 
 
Der Bay is a great source of information for news 

 about the International Association of Yiddish 
 Clubs and the exciting IAYC conferences. 

 


